
CERAMICS TRAVEL STUDY IN NEW YORK CITY: SPRING 2016
ARTF 55092-45092 FLD EXP Travel Study New York  (2 credits)
Instructor:  Peter Johnson pjohns35@kent.edu  office: 672-3360  cell: 206-351-9189
during trip: staying at Gem Hotel 

Workshop dates:
Friday, February 17: 2pm Introductory Meeting.  107 Flex Class above Ceramics, School of Art.
Thursday, March 2 - Monday, March 6:  NEW YORK CITY
Field trip discussion Date TBD__________________________________
Friday, April 28:  papers due   Turn in at my office in cva 007

This workshop will focus on The Armory Show at Pier 94, Volta, The Independent fair, The Peter 
Volkous Exhibition at the Museum of Art and Design, Studio visits with Bobby Silverman, Klein 
Reid, Joanna Greenbaum, and Greenwich house pottery.  There will be time to visit the 
Metropolitan Museum of Art, MoMA, and the New Museum.  We will also go to numerous 
galleries in Chelsea, SOHO, and the Lower East Side (LES).

Syllabus:  As the workshop will cover a diverse range of art practices, not only ceramics.  You 
will need to focus your research on understanding the contemporary art scene in NYC, based 
on your knowledge of art history and contemporary art, and all that you have learned so far at 
Kent State.   You assignment will be a 4-5 page paper discussing your experience on the trip.   
Please keep a detailed visual and written diary of your trip to New York.  Make copious notes, 
draw and comment on all that you see.  This will then form the basis of your final essay.  Within 
a week of returning from NY, we will meet to discuss your experience where you will turn in a 
brief outline and/or draft.  (See attached paper guidelines)

Requirements:  Each student will spend a total of 50 hours in class (actual time) in this 
workshop.  An additional 15 hours will be applied towards outside work.  In addition, each 
student will spend 15 hours reading assigned texts and 20 hours completing a paper (2000 
words).  The total time commitment for this workshop is 100 hours.

Graduate Requirements Greater evidence of research is expected.  Grads will be required to 
keep a detailed written diary of the workshop experience displaying an enhanced 
comprehension of the New York context for art and its impact on your practice as an artist.  
Graduate students will be assigned longer papers (2500 words) addressing more complex 
issues, and must demonstrate technical skill and conceptual understanding beyond the 
undergraduate level.  You will also be assigned meetings with me before the final session.

Attendance:  Attendance and participation is required at ALL meetings, both in Kent and during 
the trip.  Roll will be taken several times a day, at each destination.

Students with Disabilities:  University Policy 3342-3-18 requires that students with disabilities 
be provided reasonable accommodation to ensure their equal access to course content.  If you 
have a documented disability and require accommodations, please contact the instructor at the 
beginning of the semester to make arrangements for necessary classroom adjustments.  Please 
note: You must first verify your eligibility for these (adjustments) through Student Disability 
Services (contact 330-672-3391 or visit www.kent.edu/sds for more information on registration 
procedures).



NYC ITINERARY

Thursday, March 3rd   :  
5:45am……….Bus leaves School of Art parking lot.  Do not be late, we will leave without you!  

Be sure to sign in with me before boarding bus.
2:30(ish)……..Bus drops students off at hostel.  Drop off bags, get settled.  
5:30…………..Joanne Greenbaum studio  Studio Visit. 
7:00….………. The New Museum, 235 Bowery (at Prince St. between             

Stanton and Rivington)
Free after 7pm. Closes at 9pm.  Go get some dinner.

Friday, March 9th:
9:30….……….Meet in front of hostel to sign in. We will walk to Greenwich house pottery
10:00…………Meet with Adam Welch for tour of Greenwich house pottery and Exhibition
11:00…………Lunch in Greenwich Village
12:00…………Leave for Armory show

The Armory Show, Pier 94, 12th Ave. at 55th St. This is right up the street from 
 Volta NY, Pier 90 West 50th Street at 12th Avenue

4:30pm ………Meet at Museum of Art and Design (MAD) to see Voulkos exhibition ($12 entry 
with student ID) -  2 Columbus Circle, New York, NY 10019 closes at 6pm!!!

6-9:00 (free!)...MOMA the permanent collection. 11 West Fifty-third Street, between 5th and 6th 
Aves.

Saturday, April 5th:
9:20  …………Meet at hostel to sign in. Head to the Met.
10:00………… Metropolitan Museum of Art and Met Breuer (optional donation $1-25)
12:30…………Visit all Chelsea area galleries on list

Do not miss Annabeth Rosen at P.P.O.W gallery 535 W 22nd St, 
4:00…………..Attend one of the following 

Independent Art Fair at 50 Varick St. 
Spring Break Art Fair 
NADA Art Fair ( New Art Dealers Alliance)  572 Washington St.
ADAA Art Fair (Art Dealers Association of America) Park Avenue at 67th Street 

Sunday, April 6th:
9:15 .…….……meet at hostel to sign in
10:00………….Studio visit with Bobby Silverman 1205 Manhattan Ave #3, Brooklyn, NY 11222
11:00………….Visit Lower East Side galleries on list. 

If you’d like to take some time to go to PS 1 you are welcome to use part of 
the afternoon to do so.  It is very close to Bobby Silverman’s studio

Monday, April 7th:
8:45am…………Check out of hostel. Have your bags and snacks packed and be ready to leave.   

****If possible, make sure you have downloaded the Hopstop and See Saw as well as 
Artcards.cc on to your phone.  See Saw is particularly great.



IMPORTANT INFORMATION

Make sure you bring:
-Snacks for bus ride—we do NOT stop at rest stops with food.
-Enough money for admissions, subway/bus fair, food, etc.  
-Student ID for discounted admissions
-Comfortable shoes and warm clothing
-Extra towel for hostel
-phone charger
-This syllabus!!

Once in the city:
-Get your bearings. Locate the hostel on your map and find other destinations in relation to it. 
Memorize hostel address in case you get lost—you can always take cab home.
-Subway/Bus map.  Located from tellers in subway stops.
-Small map of Manhattan. Enormously helpful! 
-Metro Pass from machine in subway station.  Must have exact cash or credit card to get one.  
Single ride is $2.50. I suggest getting an unlimited 7 day pass-you’ll get your money’s worth.  All 
passes are good on subways and buses, with 2 hour transfer credit. 
-If you take a cab, tip!

We are not going anywhere unsafe but you should still not travel alone, especially at night.  
Familiarize yourself with venues before leaving hostel—better yet, spend some time researching 
locations before leaving Kent.  The city is a grid but can still be confusing.  Allow yourself extra 
time to get places—even if you are taking a cab.

Hostel information:
Chelsea International Hostel
251 W. 20th St.
New York, NY 10011
212-647-0010

The hostel is located in the Chelsea district of Manhattan, just north of Greenwich Village and 
south of Midtown.  It is between 7th and 8th Avenues.
Short walk to/from:
14th and 8th Ave. Subway: A,C,E and L
23rd and 8th Ave. Subway: C,E
14th and 7th Ave. Subway: 1,2,3,9
23rd and 7th Ave. Subway: 1,9

My cell phone: 206-351-9189 Burn this number after the trip is over 



NYC Field Study - Ceramics Paper Guidelines 

Please write a 4-5 page paper discussing what you learned on this trip. 

1.  Start by summarizing what you saw and your experience.  Did you notice any trends in the 
work?  How was the work different depending on the Venue?  (Galleries, compared to the 
Art Fairs, compared to museums) 

2. What did you see that you were the most excited about? Why?  (this is not a book report, 
the why is the most important component. Do not be superficial)

3. What did you find the most challenging? Why was it challenging?  Can you find something 
redeeming in the the work you didn’t like?

4. Discuss how what you learned on this trip relates to your own art work, the way you think 
about making, your personal ambitions, and vision for yourself as an artist.  What will you 
apply to your studio practice.

(parts 2-4 should be at least 3/4 of your paper)

It is possible that you may not like a lot of the work you see on this trip, but it is your job to try 
and understand it and look for value in it.  It is your responsibility to think critically and try and 
process what you see.  It is not acceptable to simply say you didn’t like anything, just didn’t get 
it, or think it is all BS.  Move beyond that initial reaction and look deeper.  It is definitely ok to be 
critical, not agree with the choices of the galleries, or like the work, but this should not be the 
thesis of your paper.  Try and understand why it’s there.  Why someone has chosen it for that 
space, that venue, for that price.

Documentation:

Along with your paper turn in black and white photo copies of your sketches, notes, and relevant 
photos you took with your phone.  I expect some level of note taking through out the experience.  
Do not wait until you get home to record your thoughts. 



LESGALLERYMAP 
Art galleries and exhibition schedules on New York's Lower East Side

January / February 2017

GALLERY LIST  INFO  PRINT CONTACT

http://www.lesgallerymap.com/index.php
http://www.lesgallerymap.com/galleries_all.php
http://www.lesgallerymap.com/info.php
javascript:window.print()
mailto:lesgallerymap@gmail.com


Chelsea Gallery Guide

This is an incomplete list of galleries but gives you a sense of where the bulk of the galleries 
are.
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ART & DESIGN |  ART REVIEW | 'DIRT ON DELIGHT'

Crucible of Creativity, Stoking Earth Into
Art
By ROBERTA SMITH MARCH 19, 2009

PHILADELPHIA — On a surprisingly regular basis, the tiny Institute of
Contemporary Art at the University of Pennsylvania here mounts exhibitions that
make the contemporary-art adventures of many larger museums look blinkered,
timid and hidebound. The institute’s current show is a lively case in point, never
mind the ungainly, uninformative title: “Dirt on Delight: Impulses That Form
Clay.” Only the last word hints that this convoluted syntax might signal an
exhibition of ceramic vessels and sculptures.

When this show is seen in person, it is unmistakable that it is wildly,
exuberantly, yet quite cogently about things of a ceramic nature, many different
things: large and small, abstract and representational, glazed, unglazed and
painted, old and new.

The show’s determination to integrate ceramics into the art mainstream is
nothing new. But its refusal to do so simply by slipping some universally agreed-
upon ceramic exceptions into a show of painting, sculpture and so forth is close to
groundbreaking.

Putting all its eggs in one basket, “Dirt on Delight” argues for ceramics as a
more than worthy subject. It reminds us that the art form incorporates quite a bit
of painting and sculpture, thank you, and has one of the richest histories of any
medium on the planet. Ceramics also plays well with all kinds of artistic ideas and
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needs no propping up by supposedly serious fine art or, incidentally, by much in
the way of explanatory labels.

In addition, the sheer visual force of the show, with its saturated colors, varied
surfaces and inventive forms, foments a fond hope: Perhaps sometime soon the
religion of Minimal-Conceptual-Relational art (important as it is) will finally
wither away, and more and more curators of contemporary art will regain full use
of their eyes and thus their brains.

I was not the first to ask about the show’s title, and was told that dirt meant
“the latest word,” “the lowdown.” These days the word sounds kind of negative,
even without the definite article. Perhaps the all-over-the-place title should be
taken as the show’s rambunctious id, or at least be chalked up to the curators’
excitement at having such a rich area of endeavor largely to themselves.

In any event, Ingrid Schaffner, the institute’s senior curator, and Jenelle
Porter, its associate curator, have organized their exhibition with almost palpable
glee. Their selections range over more than 100 years and mix art-world, crafts-
world and crossover talents. Postwar figures like Peter Voulkos, the multitasking
Lucio Fontana and Beatrice Wood are on hand, along with current exemplars like
Ken Price and Arlene Shechet. Crossovers include Kathy Butterly and Betty
Woodman. Although perhaps Ms. Woodman should cross over some more; her
glazed surfaces are as interesting as her forms are not. She might do better just
painting with glaze on flat pieces of clay, like Mary Heilmann and Joyce Robins
(either of whom could have been in the show).

Nods are given to some of the art world’s youngest and hottest users of clay,
but also to artists with little art-world profile, like Philadelphia’s own Jane Irish
and Paul Swenbeck or Jeffry Mitchell of Seattle. The show even has an outsider
artist: Eugene von Bruenchenhein, better known for his sweetly (mostly) erotic
photographs of his wife.

The earliest artist here, however, is the brilliant George Ohr (1857-1918) — the
First Modern, or Jackson Pollock, of ceramics. Ohr, whose work was rediscovered
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in the early 1970s, saw the malleability of clay as Pollock saw the fluidity of paint:
both qualities were not only central to the process; they could also be thrillingly
self-evident in the end results. Ohr threw (on a potter’s wheel) small, eggshell-thin
pots and then, while they were still wet, twisted or pushed them into curling,
collapsing, asymmetrical forms. Treating clay as clay, he made it a highly personal
record of thought and movement, like Pollock’s dripped paint.

The show is installed more by affinity than by chronology. Some works stand
on the floor or on individual pedestals that are often part of the works. Most are
arrayed on three multileveled pedestals the size of small icebergs; this invites
comparative viewing and cuts down on fetishization.

The Ohr pots, including one whose pink-and-blue patterns indicate Ohr’s Art
Nouveau beginnings, are grouped with the equally delicate, often twisted or
crumpled forms of Ms. Butterly (born in 1963) with their vibrant colors,
unexpected details, sly body English and knowing references (decorative arts,
sports, flesh). Also nearby is a new work by the revered Mr. Price, one of the
medium’s legends. It consists of two piles of sausagelike forms that coil toward
each other with amazing abstract magnetism, a little like Michelangelo’s reclining
nudes, “Night” and “Day.”

As with an exhibition of painting, the show is a series of overlapping debates
about technique, style, the nature of invention and the role of history. Mr. Price’s
and Ms. Butterly’s work can have the exquisiteness of fine jewelry, as can Adrian
Saxe’s high-style amalgams. His commanding “Sweet Dreams” is a vaguely
Chinese-influenced lidded jar with ormolu handles and a rock-crystal finial that, in
a kind of scholar’s-rock touch, sits on what appears to be a large, multitiered
fungus.

Other historicists in the show include Ann Agee, who riffs on the Rococo
figurine in white-glazed porcelain dainties, but shows them on a rough-hewn
display table based on one of Ohr’s. Ms. Irish decorates gilt-edged, Sèvres-like
vases with images of Vito Acconci’s performance pieces or from the Vietnam War.
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Next to Mr. Saxe’s pieces, Ron Nagle’s small, cuplike forms continue the
exquisiteness, alternating between geometric and organic, hard-edged and floppy,
blushing tints and blaring colors. These works should simply be called very richly
colored sculpture. They look so replete that Mr. Nagle’s greatness itself is one of
the show’s most valuable lessons.

Contrasting visibly with the lapidarian approach is the range of relatively
relaxed methods of Ms. Shechet, who builds by hand bulbous, genielike forms with
multiple spouts; or of Rudolf Staffel, whose translucent porcelain vessels are
pieced together as if from scraps; or of Sterling Ruby, who revels in skeletal pieces
that seem to have survived fires — which they have. Jessica Jackson Hutchins’s
large “Convivium” combines a real kitchen table and plaster ganglia collaged with
seed-catalog flowers that culminate in platforms for intriguingly crude vases and
bowls. It may be a comment on family life.

Nicole Cherubini’s all-thumbs approach yields large, rough, self-important
vases of porcelain, terra cotta and stoneware that are encrusted with rings, feathers
and even watch chains. Beverly Semmes’s lumpen approximations of jars and
pitchers have wonderful glazes and an almost animalistic life of their own.

Unfamiliar works have been sought out. Viola Frey’s “Pair of Figurine Trees”
masses all kinds of conventional ceramic clichés, although my favorite part is the
tall stool, glazed yellow and brown, on which it sits. An enormous sculpture of a
rose in shades of gold-green luster turns out to be by the ceramics master Robert
Arneson. It was made in 1966, perhaps before his cackling bravura rigidified.

Mr. Arneson, who died in 1992, may be responsible for more bad ceramic
jokes than any 20th-century artist. As testament, the show includes a string of
savage little self-portrait busts and “John Figure,” a large installation sculpture of a
toilet Surrealistically in use.

There are many, many other artists from either side of the fictive art-craft
divide who could have been here, both past (Picasso and Miró) but mostly present
(Lynda Benglis, Thomas Schütte and the porcelain abstractionist Eva Hild). On the
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other hand, there were artists who declined to be in an all-ceramics exhibition.
(Does that qualify as self-hating?)

According to the catalog essay by the critic Glenn Adamson, these included
Andrew Lord, Rebecca Warren and Grayson Perry. The absence of Mr. Lord — who
brilliantly adapted Cubism and then Process Art and Performance Art to ceramics
in the 1970s and early ’80s — is especially unfortunate.

It can’t be said enough that the art-craft divide is a bogus concept regularly
obliterated by the undeniable originality of individuals who may call themselves
artists, designers or artisans. But this timely, satisfying show proves it once more.
It also suggests that while ceramics is just another art medium, there is no art
medium quite like ceramics.

“Dirt on Delight: Impulses That Form Clay” continues through June 21 at the Institute
of Contemporary Art, the University of Pennsylvania, 118 South 36th Street,
Philadelphia; (215) 898-7108, icaphila.org.

A version of this review appears in print on , on Page C25 of the New York edition with the headline: Crucible
of Creativity, Stoking Earth Into Art.

© 2017 The New York Times Company
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The Highlights -  Decorating the Void: On Clay and Dirt on Delight

I went to Philadelphia to see Dirt on Delight: Impulses that Form Clay, at the Institute of
Contemporary Art in Philadelphia. The show consists of work by twenty-two artists, most of
whom use clay as their primary medium.

My interest in the show sprung from the fact that I know what clay feels like, and I know
how easy and how hard it is to do something good with it. I have been studying and looking
at ceramic art for a while, and since 2003, I have been making ceramic sculpture in addition
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ART & DESIGN |  ART REVIEW

Peter Voulkos, an Influential Sculptor
Who Broke the Rules
By KAREN ROSENBERG DEC. 29, 2016

Calling Peter Voulkos a ceramist is a bit like calling Jimi Hendrix a guitarist. The
charismatic, rebellious sculptor and teacher was a genuine rock star of his medium,
a trained potter who went on to violate every rule of pot-making — often before a
live audience. His sculptures started out clearly enough as polite, wheel-thrown
vessels but evolved into nervy and transgressive abstract paintings, looming
behemoths fired in industrial-size kilns, precarious assemblages and live-wire
performances (no ritual immolation but lots of smashing and dropping of plates
and vases).

“Voulkos: The Breakthrough Years,” a taut, electric exhibition at the Museum
of Arts and Design, shows us just how quickly and deftly Voulkos (1924-2002)
reinvented ceramic art. It zooms in on 1953 to 1968, a pivotal decade and a half in
American painting and sculpture — not just in New York but, as is less often
recognized, on the West Coast, where Voulkos worked and taught (first at the Los
Angeles County Art Institute, now known as the Otis College of Art and Design,
and then at the University of California, Berkeley). There, he developed a kind of
“Abstract Expressionist ceramics,” embraced by critics in both Artforum and Craft
Horizons, and influenced outstanding painter-ceramists including Ken Price and
Ron Nagle.

First, though, he was a student himself — one who respectfully mastered
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throwing, glazing and clay processing at college in Montana, and produced award-
winning functional pottery. A display of conventionally shaped vessels from the
mid-1950s shows tentative experiments with surface, including wax-resist
processes borrowed from the textile arts and a “slip stencil” effect produced with
liquid clay and paper cutouts. Also visible are some cross-cultural currents.
(Voulkos admired the Japanese folk-craft movement known as mingei, with its
emphasis on asymmetry and chance effects.)

By 1956, however, he was settled in Los Angeles and making decidedly
nonfunctional “pot assemblages.” With the devilish “Rocking Pot” of that year, an
upside-down bowl riddled with holes and affixed to skids, he flouted the idea that a
well-made piece of ceramic art should be a stable, leakproof container. A fellow
ceramics teacher in Southern California coined the phrase “lift and life” to describe
the qualities of an ideal pot; Voulkos responded with his own mantra, “dump and
death.”

His next “breakthrough” would require some technical innovation: a factory-size
kiln, an industrial dough mixer and the kind of warehouse-size humidifiers used to
keep fruit moist, as well as some tweaking of the clay recipe to enable monumental
forms. Sharing a studio with the artist John Mason, Voulkos fired up his new
equipment and made ever bigger and wilder ceramics: craggy, hulking creations
like “Little Big Horn” and “Sitting Bull,” which look monolithic but are actually
composed of multiple wheel-thrown forms and clay slabs fitted together.

These works drew comparisons to muscular abstract paintings by Franz Kline,
Jack Tworkov and others. Voulkos fostered such associations with brightly colored
glazes and epoxy-based paint, and in forays into actual paint on canvas (which look
oddly timid compared with his ceramics). He also started to give public
demonstrations that amounted to “action painting” in clay, a practice he continued
well into his career: A photograph from 1976 shows him elbow-deep in a tall vase
of stacked wheel-thrown cylinders. Often, as in the 1961 vessel “Josephine,” he
would build up such a form only to pound it down, slash it and splatter it with slip
and glaze.
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The show ends on something of a precipice, with a group of “blackwares”
initially exhibited in 1968 at the Quay Gallery in San Francisco. These tall, stacked
vases, named for the black iron slip that gave them their deep metallic surfaces,
evince a new, more restrained way of working — one influenced by Minimalism
and postpainterly abstraction, and by Voulkos’s evolving interest in bronze casting.
They seem uncharacteristically subdued but remind us that a real sensitivity to
materials and their affinities was as much a part of Voulkos’s breakthroughas his
performative flair.

Organized by the Museum of Arts and Design’s former director Glenn
Adamson with Andrew Perchuk of the Getty Research Institute and the museum’s
assistant curator Barbara Paris Gifford, the 30-piece exhibition is accompanied by
a 208-page book that offers a more complicated and cleareyed look at Voulkos’s
legacy. The essayists have a lot to say about the gender dynamics that went along
with the artist’s macho persona and theatrics; Jenni Sorkin’s “Gender and
Rupture,” which gives credit to Voulkos’s early teachers Frances Senska and
Marguerite Wildenhain, is particularly incisive.

There’s less ambivalence where Voulkos’s influence on the thriving field of
contemporary ceramics is concerned, as is clear from a wry conversation in the
catalog between the artists Mary Heilmann, who studied with Voulkos at Berkeley
and continues to work in both painting and ceramics, and the talented sculptor
Arlene Shechet, who was not his student but is certainly a kindred spirit (as
observed in her recent show of interlaced wood and ceramics at Sikkema Jenkins
and her playful rethinking of Meissen porcelain now at the Frick).

A Voulkos lesson was quite an event: Ms. Heilmann recalls that he would
stride into the room in his Beatle boots, sit down at the wheel and throw a large
pot, and then stumble and drop it on the floor, startling his students. “He would go
‘oops!’” she remembers, and then “he would pick it up, squeeze it together, and
make it into this sculpture.” It was a shtick, to be sure. But it’s part of the reason
that artists today (from Lynda Benglis to Sterling Ruby) see ceramics as a truly
open and permissive medium, fragile but never too precious.
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Correction: December 31, 2016 
An art review on Friday about “Voulkos: The Breakthrough Years,” an exhibition of work
by the sculptor Peter Voulkos at the Museum of Arts and Design in Manhattan,
misstated the given name of an artist influenced by him. He is Ron Nagle, not Robert.
Voulkos: The Breakthrough Years
Through March 15 at the Museum of Arts and Design, Manhattan; 212-299-7777,
madmuseum.org.

A version of this review appears in print on December 30, 2016, on Page C20 of the New York edition with
the headline: A Sculptor Who Broke the Rules.

© 2017 The New York Times Company



to my principal activity, painting. I began working with clay furtively in my studio and then
in a ceramics studio in New York, where I work collectively with a bunch of other people.
Having no experience in clay or sculpture made me fearless in how I approached it. I began
small with Sculpey, making very rudimentary forms in bright colors, and later switched to
ceramics. Playing with basic geometric shapes and having no preconceived notions, I
worked from a place of trust and innocence.

Page 2 of 5

I am constantly amazed by how my work in clay has influenced my painting, and vice versa.
My paintings had begun to look like fictitious structures-things that could, in fact, exist if
someone was crazy enough to make them, so I wanted to try doing that.

Images courtesy of Joanne Greenbaum

Creating forms inspired by the paintings, I noticed that the sculptures almost always had
bases, and I started to incorporate this format into my two-dimensional work by making
paintings that had a base or table to enclose or hold up the painted structures.

The fluidity and open working time of clay offered a new way to think about oil painting, as
well. Because of its malleability, clay allows for an incorporation of changes or mistakes
into the final result of a piece. This integration of deleted moments in the work was a
concept that I also started to use in my painting. When it was time to remove a passage on
the canvas I did not like, the blotting out of the area became the next stage in the work.

Dirt on Delight has many artists who cultivate destruction in this way. Lucio Fontana



destroyed his paintings by cutting into them, and he treated his ceramic work similarly,
making pieces and then razing them, with the result becoming a hybrid of ruin and recovery.
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Joanne Greenbuam's studio.
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The work of Arlene Shechet.

Clay lends itself to a natural impulse to make a vessel, maybe because this is one of the first
things we are taught, since it can seem (falsely) easy. The pieces in the show that worked
with the idea of a vessel and its functionality were the ones I was drawn to most. Arlene
Shechet makes vases, cups, or bowls that become sculpture with little relation to
functionality. Her clay pieces are volumetric and are constructed with coils. She uses the
clay to build forms in an organic process, allowing the pieces to evolve into something
unplanned. Her surprising works, with their handmade ganglia of arms and trunks, are
personal without becoming sentimental.
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Beverly Semmes works with corrupted vessels; commonplace items that become vehicles for
her sculptural concepts. Her color choices, usually bright pinks and reds, contribute to the
definition of form as color. The color is the form and the form becomes the color, not merely
decorative or descriptive, but part of the communication between the two.

Most pieces in the show are installed on large platforms. I have always been fascinated by
still life as a subject, and the intimate architectural space created by objects on a table. This
presentation format worked well for some artists, but not all. In this context, the works of
Ron Nagle were difficult to view up close, which I wanted to, as their surfaces are delicately
glazed and painted. Kathy Butterly's work, on the other hand, is perfectly presented, in a
glass cabinet alongside pieces by George Ohr.

Ohr (1857-1918) made work that transcended its utilitarian origins. He would begin a cup or
a bowl on the wheel, and then manipulate or destroy it by crushing or folding the clay,
turning it into something else that, paradoxically, still functions as a vessel. Butterly's pieces
build on the traditional vessel as well, but go into fantasy and surrealism, making delicate
whimsical statements. Butterly references the history of ceramics, using stereotypes of past
styles to create hybrid period pieces that are idiosyncratic and very funny.

Because of its ability to erase and retain memory within its pliant forms, clay lends itself to
continuous editing and recreation. The works in Dirt on Delight revel in clay as an ideal
material for realizing a process of interdependent creation and destruction.



Emerson
35" H x 27.5" W, porcelain, glaze,
micaceous decal, 2014, $6000  Sold, 35"
H x 27.5" W, porcelain, glaze, micaceous
decal, 2014, $6000  Sold

Motherwell
36"W x 28" H, commercial porcelain,
glaze, 2013, $6000

Wilde
35"H x 27.5"W, commercial porcelain,
glaze, 2014, $6000

Art and Industry: New Work by Bobby
Silverman
Harrison Gallery + Online

October 3 through November 30, 2014

For his exhibition at the Clay Studio, Bobby Silverman shows new work at the core of his artistic and design practice. Art and Industry is
Silverman's most extensive exhibition to date. The show reflects the diverse range of his interests in industrial materials and processes.
Silverman’s work has evolved over the last 30 years from his early apprenticeship to the master potter Samejima Sataro in Japan, to his recent
line of industrially produced architectural tiles, to his large format conceptual ceramic pieces. His work is also informed by his early training as a
social geographer and his interest in the visualization of data.  Silverman has a passionate commitment to the idiosyncratic nature of ceramic
material, particularly the phenomenological properties of gravity, luminosity, reflection and translucency. His commercially manufactured
ceramic tiles for his company Alsio Design combine the reflective properties of ceramic and metallic surfaces with topographical forms that are
created by 3D modeling programs. Silverman’s designs produce vibrant and compelling patterns that are in demand for both high-end
residential and commercial applications.
Bobby Silverman’s current two-dimensional work has as much to do with ideas about contemporary painting as it does with traditional ceramic
practice. His exploration of language and how we understand the world around us is the basis of the work exhibited in Art and Industry. His
pieces contain elements of text and quotes by artists and philosophers, particularly those of Maurice Merleau-Ponty, a phenomenologist
Silverman much admires. Merleau-Ponty believed that the body, as well as the mind, is key to understanding the world. The haptic sensibilities
of clay provide a perfect complement to the cognitive process. 
Much of the text in Silverman’s large tiles is in the form of Morse code, Braille, barcode and other systems of meaning which recede into layers
of pattern and resist simple interpretation by the viewer. Recent work contains texts in English which are somewhat obscured by the high-
temperature firings that blur both form and meaning. He believes the work, which is simultaneously narrative and decorative, provides a
fascinating opportunity for semiotic exploration: where semantic interchange is impossible, the beauty of the symbolic language takes
precedent.
Bobby Silverman's work is in the permanent collections of the Museum of Contemporary Art and Design, New York City; the European Ceramic
Work Center, s’Hertogenbosch, The Netherlands; the Mint Museum, Charlotte, NC; and the Renwick Gallery, Smithsonian American Art
Museum, Washington D.C. 
Silverman has received fellowships from the National Endowment for the Arts, the New York State Council for the Arts, and the Louisiana State
Council for the Arts. He has taught and lectured in China, Europe, the Middle East, and the U.S. In 2007 he formed the company Alsio Design
which designs, manufactures and distributes ceramic tile.
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Ponty #2
35"H x 27.5"W, commercial porcelain,
glaze, 2014, $6000

Untitled
35"H x 56"W, porcelain, glaze, 2014,
$12000

Untitled
22"H x 19"W, commercial porcelain,
2014, $5600

Untitled
22"H x 19"W, commercial porcelain,
2014, $2800

Untitled
22"H x 19"W, commercial porcelain,
2014, 2800$

Alsio Design Versailles Collection-
Black
11.80" x11.80", glazed ceramic tile, 2012

Alsio Design Versailles Collection-
White
11.80" x11.80", glazed ceramic tile, 2012

Alsio Design Versailles Collection-
Silver
11.80" x11.80", glazed ceramic tile, 2012

Alsio Design Diamante Collection-
Black
11.80" x 11.80", glazed ceramic tile, 2012

Alsio Design Diamante Collection-
White
11.80" x 11.80", glazed ceramic tile, 2012

Alsio Design Diamante Collection-
Gold
11.80" x 11.80", glazed ceramic tile, 2012

Alsio Design Linea Collection-Matt
White
11.80" x 11.80", glazed ceramic tile, 2013
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Alsio Design Linea Collection-Matt
White
11.80" x 11.80", glazed ceramic tile, 2013

Alsio Design Versailles Collection-
Silver
10'H x 5' WPrivate Home, Winter Haven,
FL 2013

Alsio Design Versailles Collection-
Black
11.80" x 11.80", glazed ceramic tile,
2014Design Hotel Lobby, Foshan, China

Alsio Design Versailles Collection-
Black
11.80" x 11.80", glazed ceramic tile,
2014Design Hotel Lobby, Foshan, China

Alsio Design Diamante Collection-
Gold
11.80" x 11.80", glazed ceramic tile,
2014Design For Hotel Restaurant,
Zurich, Switzerland

Alsio Design Collaboration with Jon
Emerson and Associates
Ceramic tile, 36"x 90"W x1.5". 2007
Private Home, New Orelans, LA

Alsio Design
Ceramic tile, 36"x 90"W x1.5". 2011
Private Home, Milan, NY

Visualization of Proposal for the MTA
#7 Subway Line/Grand Central Station
Site-specific installation of ceramic tile in
Braille and Morse Code honoring the 160
different nationalities that live in Queens,
NY

137-139 North Second Street · Philadelphia PA 19106 · 215.925.3453 · M-Sa 11am-6pm, Su 12p-6p · info@theclaystudio.org
Website developed by Zero Defect Design LLC
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KleinReid was founded in Brooklyn in 1993 by James Klein and David Reid. A pioneer in
ceramic design and maker movements, the studio is widely credited with bringing design
to American studio pottery; marrying timeless art pottery methods and time-honored
industrial techniques. The influential workshop is renowned for its elegant shapes,
translucent porcelain, artisanal glazes, design integrity and impeccable craftsmanship. As
it always has been, all work is made “from scratch” -- hand produced and hand glazed in-
house.

KleinReid’s refined style has attracted a following and its wares are sought by museums,
collectors, celebrities and politicians, including the last two presidents. But the majority is
owned by people seeking to enhance their surroundings and elevate the everyday with
well-made, affordable, functional forms. KleinReid’s pieces have been extensively shown
in gallery and museum exhibitions, and retail in design stores and stylish boutiques
worldwide. As taste-makers, James and David have designed collections for prestigious
firms including Herman Miller, Dansk and Room&Board and have been profiled in national
and international shelter, fashion and design periodicals, and on television.

In 1999 the duo approached one of its heroes, design legend Eva Zeisel (then 93) with a
proposal to collaborate. Their work together over the last twelve years of Ms. Zeisel’s life
spawned a collection of over 20 designs, a treasured friendship, and brought her iconic
work to a new generation.

For 20+ years James and David have made a living hand making objects, supported by
those who wish to use and live with their work. They’re honored and humbled by that.
They share a personal vision to create what they love and each new collection elegantly
conveys goals that have remained consistent since KleinReid’s inception: thoughtful
design, fine craftsmanship and lasting beauty.

http://kleinreid.com/home.php
http://kleinreid.com/pages.php?pageid=1
http://kleinreid.com/pages.php?pageid=12
http://kleinreid.com/error_message.php?need_login=
http://kleinreid.com/giftregs.php
http://kleinreid.com/cart.php
http://kleinreid.com/cart.php?mode=wishlist
http://kleinreid.com/cart.php
http://kleinreid.com/search.php
http://kleinreid.com/pages.php?pageid=8
http://kleinreid.com/pages.php?pageid=9
http://kleinreid.com/pages.php?pageid=10
http://kleinreid.com/pages.php?pageid=11
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THEY ARE JUST LIKE YOU AND ME

I have noticed, and I think is has become more and more obvious, that the groups of vases
that David and I design, are like groups of people. There is usually a Mother and a Father
figure vase, and a girl and a boy, or a boy and a boy, or a girl and a girl, or a cousin or an
aunt. The vase is a very special object. It has hypnotized my curiosity. Perhaps it is the
long history that we humans and vessels share. We have evolved together and in the
process we have given them our traits, and they reflect what we think about ourselves and
in the process vessel has acquired exalted and heavenly traits-beautiful form, and the
most desirable of our parts, full lips, broad shoulders and a strong waist. We have given
them the ability to be what we can't, ideal and everlasting. Or maybe we use them to
express what we can't; an emotion, a gesture, a posture. They can be athletic, energetic,
princely, elegant, or dowdy and obstinant. Maybe they are all of the above and more.
Whatever the case may be, I remain curious, and indebted to the form as their body double
attributes continue to allow me to explore what it means to be human. 

I BELIEVE IN BEAUTY

Beauty can calm the soul and set things right. I have always known this, but it really hit me
one evening. I had an exceptionally rough day and was headed home on the subway quite
upset, fully intending to have a cry in the living room. When I arrived the room was so
familiar and so beautiful, that the cry wouldn't come and the brunt of the day was
dissolved. Of course beauty is in the eye of the beholder, but as I decorated that space, the
decisions that I made were honest and felt right to me. The placement of the objects was
perfectly soothing to me, and now I understand that the placement of objects in a room is
an antidote, or counterpart, or mirror of the mind's activity, with all the power of a drug.

EVERYTHING I LOVE IS BROKEN

Wear and use describe the life and of an object. I love the threadbare arms of a wingback,
and the burnished, soft toes of marble statuary. I love the wear of stone steps, faded
mirrors, tarnished brass, and even broken plates. Wear tracks familiar and comforting
patterns, like the leather handle of my old canvas bag that, by now, fits my hand perfectly;
and the nearby shiny brass snap that my thumb seems to enjoy testing. Dare I say that
without wear life would be stiff and new and boring.
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Well hello there!

I'm far from eloquent, but a little about me: I love rollercoasters, music, pinball, all sorts of
culture, NYC and being in water. I'm drawn to old things more than new. I believe art and
travel are incredibly important, maybe the most important after family and friends. I'm
moody. How's that?

Please enjoy my little photo series entitled
"Minneapolis Residents of Note"
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